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ARTE HAKKINDA

Arte insaat, 2001 yilindaki kurulu-
sundan bu yana vizyonlarindan odiin ver-
meden, sektorde hizla geliserek ilerleyen
glivenilir ve basarili bir isim haline gelmis-
tir. Konut, turizm, egitim ve saglk sektori
yapilarinda marka haline gelen ve pek ¢ok
proje iireten Arte insaat, miisteri beklen-
tilerinin otesine ge¢meyi ve her zaman
daha fazlasini sunmayi ilke edinmistir.

Arte, sehrin mimarisinin bir par-
¢asl haline gelen yapilarinda kaliteyi on
planda tutarken, deneyimli ekibiyle “Ufuk-
ta Genislik, Hedefte Biiyiikliik” prensibine
sadik kalmakta; sinirlarini her gecen giin
genisleterek yaratici, yenilikgi ve giivenilir
islere imza atmaya devam etmektedir.

ARTE Yonetim Kurulu Baskani irfan
GURLER’in onciiliigiinde kurulan ARTE Sa-
nat, Ankara ‘da yeni bir Giincel Sanat Me-
kani olma iddiasindadir.

Arte Sanat Danisma Kurulu
Ayse Sibel Kedik

Erdal Duman

Sevket Arik

Arte Construction, since its founda-
tion in 2001, has become a reliable and suc-
cessful figure in its sector by rapid develop-
ment without compromising its visions. Arte,
produced various projects and became a
brand in housing, tourism and health sector
constructions, adopted accessing beyond
costumers’ expectations and offering more
always as a principle.

Arte, prioritizing quality in its con-
structions, those have become a part of ar-
chitecture of the city, is always true to its
principle of “Wideness in Horizons, Great-
ness in Objectives”, is always extending its
limits day by day, and breaking grounds
with innovative and reliable works.

ARTE Art, that has been established
under leadership of irfan GURLER, Chairman
of the Board of ARTE, purports to be a new
Modern Art Center in Ankara.

Arte Art Advisory Board
Ayse Sibel Kedik

Erdal Duman

Sevket Arik

ABOUT ARTE
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ARTE SANAT
MANIFESTO

Sevket ARIK
*Alain Badiou, “Fifteen Theses on Modern Art”
(quotation)

Sanat; Direnen bir seydir, nitekim di-
renis de bugiin sanatin meselesidir. Direnen
bir sey, bir tiir istikrara, saglamliga sahiptir.
Mantiksal tutarliligr ve biitiinliigu olan, mantik-
sal bir denklem gibi. Yeni bir olanagin yaratil-
masi, her zaman sasirtici bir seydir. Bir yildiz
kadar yiikseltilmis, ciinkii yeni bir olanak yeni
bir yildiz, yeni bir gezegen, yeni bir diinyadir.
Diinyayla kurulan yeni bir duyumsal iligki gibi.
Siz bu miimkiin olmayan seyin olanagini yarat-
mak zorundasiniz. Sanatsal yaratimin en énem-
li meselesi budur. Dolasim, iletisim, piyasa vs.
faaliyetlerinde hep olanaklar gerceklestiriliyor,
olanaklarin sonsuzca gerceklestirilmesi s6z ko-
nusu. Ama olanaklar yaratiimiyor. Dolayisiyla bu
ayni zamanda siyasi bir mesele, ¢iinkii siyaset
yeni bir olanagin yaratilmasi demektir. Burada
bir olanagl hayata gegirmekten bahsetmiyoruz,
yeni bir olanak yaratmaktan bahsediyoruz.*

ARTE SANAT ; sanatin varolus hakikati-
ni sahiplenen bir duyarlikla, yeni bir kimlik insa
etmek ve yeni olanaklar yaratmak diisiincesiy-
le, kurumsal yapisi temelinde kolektif isbirligine
dayali bir olusum hedeflemistir. Sanatin ‘6znel’
alanini genisletmelk, var olan siirecin bir parga-
si olmak, kendi temelinde bir sorumluluk ve di-
reng noktasi belirlemek arzusuyla, oncelikli bir
konum ve cekim alani olmak iddiasindadir. Ev-
rensel ve giincel olana algilari agik, geleneksel
ve modern arasi gecisleri kabullenen, deneysel
ve degisken iiretilerin sunumunu onemseyen,
mekani fonksiyonel olarak degerlendirilebilen
bir yaklasimi 6nemser. Mizacini var olan diger
dinamiklerle kuracag baglarla gelistirmek, si-
recini eylemsel ve dinamik kilmak ve yeni ola-
naklar yaratmak igin siireklik ilkesini benimser.

Etkinlik siirecinde, giincel sanat or-
taminin dinamik yapisini deneyimlemis bir da-
nisma kurulunun belirledigi bir faaliyet yonte-
mi esas alinmistir. Siirekli iletisim ve paylagim
ilkesine acilk olan bu yapi, her tiirli igbirligini
onemseyen bir anlayis icinde, kolektif veya bi-
reysel proje esasl ¢aligmalari degerlendirecek
ve gerceklesmesine kathki saglayacaktir.

Art is something resisting, thus, resist-
ance is also a question in today’s art. Resisting
things has some sort of stability and robustness.
Such as a logical equation with logical consistency
and integrity. Creating a new possibility is always
surprising. Raised as much as a star, because a
new possibility is a new star, a new planet an
new world. A new sensorial relationship, built
with the world. You have to create possibility
of the impossible. This is the biggest question of
artistic creativity. Always possible are created in
circulation, communication, market etc. only eter-
nal creation of possibles is in question. However,
possibilities are not created. Therefore, it is a po-
litical question at the same time, because policy
means creation of a new possibility. Here, we are
not talking about putting a new possibility into
practice, but we are talking about creating a new
possibility*.

ARTE ART; with a sensibility owning the
existential reality of art, and with an opinion of
constructing a new identity and creating new pos-
sibilities, has aimed a composition based on col-
lective cooperation on basis of institutional struc-
ture. It purports to be priority position and area
of attraction with its desire to enlarge “its subjec-
tive” area, to be a part of existing process and
to determine a point of responsibility and resist-
ance on its own foundations. It gives importance
to an approach, which has open perceptions to
universal and actual, accepts passages between
traditional and modern, minds presentation of
empirical and variable productions and evalu-
ates the space functionally. It adopts principle of
continuity to improve its nature with relations to
be established with other dynamics, to make its
process imperative and dynamic and to created
new possibilies.

In process of activity, a method of con-
duct, which is determined by an advisory com-
mittee that experienced dynamic nature of actual
environment of art, is taken as foundation. This
structure, that is open to principle of continuous
communication and sharing, will value collective
or individual project based works and contribute
to actualize them with an understanding of caring
all kinds of cooperations.

ARTE ART
MANIFEST

Sevket ARIK
*Alain Badiou, “Fifteen Theses on Modern Art”
(quotation)
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SIMDBURADASINIZ

‘Simdi Buradasiniz’
Su an bulundugumuz yer bize ne anlatiyor?
GCevremize baktigimizda ne goriiyoruz?

Diin gordiiklerimiz ya da deneyimledikle-
rimiz bugiin nerede duruyorlar, yarin ne-
rede olacaklar?

Birey olarak iginde bulundugumuz kosulla-
ri nasil etkiliyoruz? Cevremizi nasil degisti-
riyoruz, doniistiiriiyoruz?

Doga ile kurdugumuz iligkiyi en son ne za-
man diisiindiik?

ictigimiz sudan yedigimiz ekmege kadar
iretim ve tiiketim siireclerinin ne kadar
icindeyiz?

Bu siirec icinde birey olarak etkimiz ya da
katkimiz ne?

Biz neredeyiz?

Tam olarak bulundugumuz nokta bize ne
ifade ediyor?

Buradayiz, ama burasi neresi? Burasi ne?

Bu yazi yukaridaki sorular esliginde sanat
ve kiiltiirel ¢calismalar alanindaki tartisma-
lardan da yola ¢ikarak Antroposen kavra-
mi ile ‘Simdi Buradasiniz’ sergisi arasinda-
ki baglari kurmayl amacliyor.

ilk olarak kiiltiirel alana yeni girmis sayila-
bilecek bu kavramin ileri siiriiliisiiniin kisa
tarihine ve onun uzun tarihsel gonderme-
sine bilim ve sosyal bilimler acisindan bir
giris yapilacak. Sonrasinda kavrama farkli
elestirel yaklasimlarda bulunan lkuram-
clara atif yapilarak sanatta Antroposen
kavraminin goriiniirligiine iliskin ¢esitli
uluslararasi sergilerden soz edilecek. Son
olarak da sergiye davet ettigimiz sanatgi-
larla kurdugumuz baglantilar paylasilacak.

Diinya niifusunun artisinda kritik esik
asildi. Bundan sonra daha da kalabalik
olacagiz. Su an Diinya iizerinde hi¢ olma-
dig1 kadar ¢ok insan var ama bircok tiir
ve cesit yok oldu, yok olmaya da devam
ediyor. Bilim insanlarina gore 6. Biiyiik Soy
Tikenmesi basladi. Enerji iiretmek igin
dogal kaynaklari hi¢ ¢ekinmeden kullan-
dik, kullaniyoruz. Bu siireci farkl acilar-
dan degerlendiren bir¢olk arastirmaci ve
bilim insani var. Bu arastirmalarin son 15
yil iginde birlestigi kavram ise, Yunanca’da
‘insan Gagr’ anlamina gelen ve 2000 yilinda
Crutzen ve Stoermer tarafindan one siirii-
len Antroposen.® Kavramin isim babalari
Crutzen ve Stoermer’e gore insan eliyle
Diinya’nin zemininde biraklilan iz derinlesti
ve geri doniisii olmayan zarar bu ¢agda
olugsmaya basladi. Dahasi bu ¢ag insanin
kendini doga karsisinda ¢aresiz hissetti-
gi, yildinm, ¢ig, sel gibi dogal afetlerden
korlktugu degil, kendi yaptiklar yiiziinden
afetlere yol agtigi bir ¢ag. Bu cagin baslan-
gicini belirlemeye yonelik arastirmalar ve

tartismalar ise hila siiriiyor. Stoermer ve
Crutzen bu calismalar iizerinden Holosen
kavraminin disinda bir ifade kullaniimasi
gerelktigini ileri siirerelk Antroposen kav-
ramini 6nerdiler. Bilim insanlari icin insan
eliyle doga iizerindeki etkinin tartisiimasi
yeni olmamakla beraber bir jeolojik cag-
dan digerine gectigimizin vurgulanmasi
yeni bir durum ve ‘su an’i belirlemesi acl-
sindan onemli. Kavram, Antroposen Calis-
ma Grubu (Anthropocene Working Group)?
tiyelerince gerceklestirilen arastirmalar
sonucunda Eyliil 2016 yilinda bir jeolojik
¢ag olarak kabul gordii.? 4

Antroposen’in ne zaman basladig iizerine
farkl tartismalar var. Spekiilatif lic one-
riden ilki insanhgin Diinya iizerindeki et-
kisinin ilk olarak tarim ile basladigl savi.
William Rudiman’a gore Antroposen sekiz
bin yil 6nce tarim amaciyla Diinya iizerin-
deki biiyiik agachlk alanlarin yok edilme-
siyle basladi. Antroposen kavraminin isim
babalari Crutzen ve Stoemer bu devri 18.
Yiizyihin sonlari, Sanayi Devrimi ve buharli
makinelerin icadi ile baslatiyor. Son goriis
ise ilk atom bombasi ve niikleer deneme-
lerin basladigi 1940°li yillar.>

2008 yilindan bugiine sanat alaninda esin
kaynagl olan ve sanatgl pratigine dogru-
dan etkisi bulunan Antroposen kavramina
elestirel yaklasan teorisyenler var. Orne-
gin Isabella Stengers® Anthroposen tezinin
ileriye doniik olarak tiim bilim insanlarini
ve arastirmacilari tek bir noktada birlestir-




me tehlikesi bulundugunu belirtir. Donna
Haraway’ ise Stengers ile benzer bir tavir
icinde, kavrami iist tabakaya mensup en-
telektiiel bilim insanlari icin anlamli ama
yerli halklar igin bir karsiligi olmayan igi
bos bir ifade olarak elestirir. Antroposen
yerine Chthulucene kavramini Oneren
Haraway, Gaia teorisinden de beslene-
rek Diinya’nin kendi kaotilk yapisi iginde
hep giiclii oldugu ve giiglii olmaya devam
edecegi iddiasiyla insanligin bu karmasik
Gaia sistemi icinde doniistiiren bir giig
olamayacagini ileri siirer. insanligin kendi
tarihini yazmak icin kullandigi Antropo-
sen kavramina alternatif olarak onerilen
Capitalocene kavrami ise gene Haraway
tarafindan sert bir dille elestirilmektedir.
Haraway, kapitalist sistemin ve hizli tekno-
lojik gelismelerin ethkisiyle iklim degisimi,
tarim ve tohum sorununu aciklamals igin
kullanilan bu kavrami zayif bulur. Medya
ve arkeoloji konusunda bir uzman olan
Jussi Pariklsa ise Antroposen terimini ken-
di tiirettigi Anthrobscene kelimesi iizerin-
den elestirir. Anthro (eski Yunanca’da in-
san) ile ‘obscenity’ (ingilizce miistehcenlik)
kelimelerini birlestirerek tiirettigi kavram
ile insanligin, bilim, miihendislik ve yone-
tisim gibi mekanizmalar kullanarak, ulus-
devletlerin ve 6zel sirketlerin de sagladig
zeminle, Diinya’nin dogal kaynaklarini hig
¢ekinmeden kullanmasinin uygunsuzlugu-
nu vurgular. 8

Antroposen kavramiyla ilgili sosyal bilim-
ler ve sanat alanindaki tartismalar jeoloji
ve doga bilimi alanlarina gore daha elesti-
rel ve siipheci bir yaklasima sahip. insan-
lIgin yarattigl bu travmanin 6ziindeki eko-
nomik, sosyal ve politik alt yapilarin da
etkisini goz oniine alan bir tutum esliginde
Antroposen bircolk sanatcinin, kiiratoriin
ve sanat kurumunun da konusu olmaya
basladi.

Almanya’nin Miinih sehrinde bulunan De-
utsches Museum’da 5 Aralik 2014 - 30 Eyliil
2016 tarihleri arasinda gerceklesen “Wel-
come to the Anthropocene: The Earth in

Our Hands” (Antroposen’e Hosgeldiniz:
Diinya Bizim Ellerimizde) adli sergi kap-
samli ve bilimsel arastirma odakli bir sergi
olarals onemli referanslardan birisi.° Bey-
rut Sursock Miizesi’'nde NataSa PetreSin
Bachelez ve Nora Razian kiiratorliigiinde
yapilan ‘Let’s Talk About the Weather: Art
and Ecology in a Time of Crisis’ (Hadi Hava-
dan Konusalim: Kriz Zamaninda Sanat ve
Ekoloji) sergisi de yine Antroposen kav-
ramiyla sekillenen 2016 yili sergilerinden
oldu. Berlin’deki HKW (Haus der Kulturen
der Welt | Diinya Kiiltiirleri Evi) tarafindan
ev sahipligi yapilarak 2013-2014 yillarinda
gerceklestirilen ‘The Antropocene Project’
(Antroposen Projesi), Antroposen iizerine
kiiltiir, sanat, sosyal bilimler, felsefe ve bi-
limi bir araya getiren en kapsamli ve uzun
soluklu projelerden biri olarak sanat giin-
demindeki yerini aldi. Bu iki yililk proje
kapsaminda gerceklestirilen etkinliklerin
ses ve video kayitlari da konuyla ilgilenen-
ler icin onemli bir kaynak. **

Daha fazla bilgi almak isteyenler igin 6ne-
rebilecegimiz birkac diger kaynak ise soy-
le: Stanford Universitesi biinyesinde hazir-
lanan ‘Generation Anthropocene’ podcast
kayitlari. Bu kayitlar zihin agici soylesiler-
den olusuyor.’? Sanat ve mimarhg Ant-
roposen kavramiyla bir araya getiren iki
yayini da burada belirtmeden gecmemek
lazim. Editorliigiinii Heather Davis ve Eti-
enne Turpin yaptigi ‘Art in the Anthropoce-
ne’’3 ve Etienne Turpin’in editorii oldugu
‘Architecture in the Anthropocene.’*4 Sanat
ve mimarlik alanlari ile Antroposen kav-
rami arasindaki bag iizerine ¢alisan isim-
leri bir araya getirmesi agisindan onemli
olan bu kitaplar internet iizerinden iicret-
siz edinilebilir.  Tiirkiye’den Antroposen
ve sanat iizerine katlkida bulunulmus bir
kaynak olarals ArteEast’in ii¢ ayda bir
yayinlanan dergisinin Bahar 2016 ** sayi-
sI, incelenmeye deger. Eko-elestiri iizeri-
ne uzmanlasmis bir akademisyen olarak
ekoloji ve Anthroposen ile edebiyat ara-
sindaki iliskileri kuramsallastiran bir isim
olan Prof. Serpil Oppermann ve Serenella

lovino® tarafindan editorliigli yapilan ‘En-
vironmental Humanities: Voices from the
Anthropocene” adh kitabi da énemli kay-
naklar arasinda onerebiliriz.

Arte’de gerceklesen Simdi Buradasiniz
sergisi icin bu giindemi dogrudan kendi-
ne dert edinmis kisiler olarak bu kavram
izerinden olkuyabilecegimiz eserleri Dbir
araya getirmek icin yola ¢iktik ve ister is-
temez sinirli sayida bir sechki olusturduk.
‘bu-giin’li isaretlerken kendi goziimiizden
kavram ile iliski kurdugumuz sanatcilar-
dan Kerem Ozan Bayraktar, Eda Gecikmez,
Sibel Horada, Evrim Kavcar, Esra Oskay,
Elvan Serin, Seval Sener, Miiriivvet Tiirkyil-
maz ve Ozlem Unlii’niin islerini sergiye da-
vet ettik. Bu secki i¢cin 6nii ve arkasi olan
bir baslangi¢c denemez, sergi Tuce Erel ve
Seval Sener’in secimiyle sekillenmis bir
siirecin parcasi olarak goriilebilir. isler ve
Antroposen kavrami arasinda kurdugumuz
zihinsel baglantlyi gostermek agisindan
tek tek isler izerinden gitmek onemli ola-
cak. Boylelikle izleyiciye serginin zihinsel
haritasi da sunulacak.

Kerem Ozan Bayraktar

yasamimizda her gecen giin gérmezden
geldigimiz, alisugimiz, 6liim, yok olma ve
tiilkenme ani, Kerem Ozan Bayraltar’in ka-
merasindan ¢irilgiplak, adeta pornografik
bir sekilde goziimiiziin 6niinde.

Arilarin yok olmasinin Diinya iizerindeki
etkileri lizerine yapilan arastirmalar yeni
degil. Her gecen giin arilarin sayisindaki
diisiis kritik esige yaklasiyor. Dogada po-
lenlerin dollenmesinde biiyiik role sahip
olan arilarin yok olmasi, Diinya iizerindeki
yasamin sirdiiriilebilirligi ile alakali kaygl
verici sonuglara neden olabilir ve tarimin
en 6nemli unsurlarindan birisi sekteye ug-
rayabilir. 17 18

Farkinda olmadigimiz, gormezden geldigi-
miz, onemsemedigimiz bir yok olusu, bir
ar iizerinden ne kadar genelleyebiliriz?



Bir arinin plastik, yapiskan, tatli, pespem-
be ve bastan cilkaran bir yiizeydeki son
saniyeleri bize baska neleri ¢agristirabilir?
Bayraktarin AgitI bir¢ok farkh diizlemde
es zamanh olkumalara kapilar acarlken yok
olusun yani basimizda olusunu hipnotize
edici bir estetigin arkasina gizlenen bir
sertlikle anlatiyor.

Eda Gecilkmez

insan merakli bir canli. Arastiriyor, soru-
yor, test ediyor, topluyor ve analiz ediyor.
Toplama, analiz etme ve siniflandirma ise
bilimsel arastirmalarin temel tasi. Topla-
yicihgin (bunu tarimdaki toplayici olarak
algilamamak lazim) miizecilige doniis-
mesine on ayak olan ‘nadire lkabinesi’,
Eda Gecilkmez’in Teshis ve Muhafaza isin-
de farkh bir siniflandirma ve teshir etme
onermesinde bulunuyor. Bugiiniin ve ge-
lecegin modern hayatindan, insan oykii-
lerinden fragmanlarin bir araya geldigi,
adeta arkeolojik kazi goriintiisiiyle bu is
bugiiniin izlerini gelecege miijdeliyor.

Sibel Horada

Sibel Horada’nin 2010 tarihli ‘Hi¢ var Ol-
mamis Gibi’ isi sanatcinin Yildiz Teknik
Universitesi‘'ndeki ogrencilik doneminde
okulun Yildiz’dan Davutpasa kampiisiine
tasinmasi donemine denk geliyor. Sanatgl
okulun bahcesinde karsilastigi, (kurudugu
gerekcesiyle) kesilmesinin ardindan yer-
de kalan kokleri de sokiilen bir pavlon-
ya agacinin izini stirmeye basliyor. Okulun
ardiyesinde yigili sekilde buldugu agag
parcalarini ‘kurtaran’ Sibel’in isi yerinden
edilmis agag iizerinden o donem kokiin-
den kopartilmis Yildiz Teknik Universitesi
kampiisiine de gonderme yapiyor.

Pavlonya agacinin kokleri ve govdesi, ‘Hig
Var Olmamis Gibi’ isiyle bir donemin ka-
panisini beyinlere kaziyor... Bu ¢alismayla
lkent i¢indeki alanlarin otorite / gii¢ / ser-
mayenin zoruyla bozulmasini ve yok edil-
mesini goriiyoruz. Kok salmanin degeri ve
insan eliyle degersizlestirilmesini izliyoruz.
Zorla go¢ ettirilmis bir pavlonya agac;

hafizanin, kok salmanin, yerlesik olma-
nin izlerini istiinde tasiyor. Yildiz Teknil
Universitesi’nin kampiisiinden koparilisini,
ogrencilerin sehrin bir baska yerine siiriil-
mesini kendi govdesinde ve koklerinde tu-
tuyor. Zorunlu yeni seriiveninde gecmisini
unutmamak icin ‘Hi¢ Var Olmamis Gibi” isi
bir anit gibi sergi mekanin iginde yayiliyor.

Evrim Kavcar

Evrim Kavcarin 2013 tarihli “i.0. Botanik”
isi, istanbul Universitesi Alfred Heilbronn
Botanik Bahgesi'ni zorla kaybettirilmek is-
tenilen bir yasam alani olarak ele alirken,
tasinacagl soylenen bahgede tasinamaz
olanlara odaklaniyordu. ‘Simdi Buradasi-
niz’ sergisi vesilesiyle Kavcar, Tiirkiye’nin
ilk botanik bahgesine belli araliklarla
yaptigl ziyaretlerin en yakin tarihli olan-
larindan topladiklarini, dért sene onceki
ziyaretiyle iliskilendirerek galeri alanina
tasiyor. Farkh zaman araliklariyla ayni
yere yapilan ziyaretler arasinda, zorla
kaybedilenlerin boslugu uzaniyor. 2017
tarihli “kuruyoruz” isimli yerlestirme, diis-
tiikleri boslugun seklini alarak kuruyan ve
yasadiklari cografyanin icerdigi ¢esitliligi
tastlyan varliklara, bahcenin kurulusuna
dair sorular soruyor.

Botanik bahgeleri, bir arastirma alani ola-
rak dogadaki tohum ve bitki tiirii cesitlili-
gini bir araya getirmesi agisindan onemli.
Tiirlerin her gecen giin yok oldugu Diinya
sistemi icinde bu bahgeler, bugiin daha
da degerli. Egitim amagl kurulan istanbul
Universitesi Alfred Heilbronn Botanik Bah-
gesi, sevgi, ilgi ve bilginin sistem disina
itildigi bir siirecte ona emek verenlerinin
tanikliginda yasamaya devam ediyor. “Ku-
ruyoruz,” kurumanin ve kurmanin cesitli
anlamlari arasinda salinan katmanl bir
yerlestirme. Bu calismasi ile Kavcar, siireci
yokluyor, bahgenin bugiiniinii isaretliyor.

Esra Oslay

Zariflik goriintiisiinde vahset, siisleme
izerinden siddet. Esra Oskay’in defterin-
de kullandigi bitkilerin hayatlarina yapilan

insan miidahalesine dair bir tespit. Yethi-
liler tarafindan Ankara sehrini siislemek
icin defile diizenlermiscesine mevsimlik
renkler ve giizellikler ekiliyor dev saksila-
ra. Sanatcinin bu is lizerinden de goriinen
ama aslinda bir biiyiik seri olan calisma-
larinin temeli ev gibi siislenen bir sehre
iliskin. Bitkiler siis olarak kullanildigindan
sirasi geldiginde de kaldirilip atiliyor. Seh-
ri giydiriyorlar ve kisa bir siire sonra sehir
cgicekli elbisesini ¢ikarip atiyor. Bir doga
parcasi olmanin aksine dogayla ¢olktan
kopmus Dbir iliskinin gostergesi bu cicekli
sehir elbiseleri.

Defterde yer alan bitkiler biiyiik sehir
belediyesinin Eyliil-Ekim kreasyonundan.
Esra Oskay belediyenin yaptiginin iizeri-
ne bir hamle daha yaparak siddeti per-
formatif bir bicimde dile getirip defterine
sabitliyor. Defterdeki bitkilerin iizerinden
bir arabayla gegilerek izleri elde ediliyor.
Gicekler cicekliginden ne kaybediyor? izle-
ri ve kalintilariyla defterde yine giizel bir
goriintii olarak yerlerini aliyorlar. Ancak
burada ¢icege ne olduguna degil, cicegi
kullanimlik bir siis esyasi olarak goren in-
sana ne olduguna bakmak gerekiyor. Eger
Antroposen insanin dogaya hiikmiiyse
Esra Oskay’in isi giizelin ve siddetin bulus-
tugu bu noktada bizi bir cok soru ve bir ig
huzursuzlugu ile bas basa birakiyor.

Elvan Serin

Elvan Serin’in “Visseral” adli calismasi ah-
sap iizerine miirekkepli kalemle c¢izilmis
gizgilerden olusuyor. Bu calismay! herhan-
gi bir tuval ya da kagit iizerine cizimden
ayiran nedir?

Ne oluyorsa ahsaba/agaca sayg niteligin-
de bir ugrasinin sonucunda oluyor. Bu giz-
giler agac da kendine dahil ederek ayni
anda bir hayvana, bir yeryiizii sekline, su-
yun altina, yansimaya, killara, tiiylere, sa¢-
lara benziyor. Burada dikkat ¢ekici olan
hepsinin organik bir ¢agrisimi olmasi.



Dogal olana miidahale her zaman yapay-
lagma rishkini tasir. Kimi zaman sanat ese-
rini dogadan ayiran tam da budur. Elvan’in
¢alismasi ahsabin ahsapligini, hadi daha
iyisi, agacin agacligini diyelim bozmayan
bir calisma. Yiizey ve ¢izginin, ahsap ve
miirekkebin es zamanli varligini siirdiir-
mesinin bir érnegi. Sanatcisini bile disla-
yan bir dogallik var burada. iste bu sanat-
¢lyl unutturan hal Elvan’in isini Antposen
kavramiyla birlikte diisiindiiren unsur. Ah-
sap ve miirekkebin, gizgilerin ve ahsabin
bosluklarinin kendi baslarinaymisgasina
sessizce var olmalari.

Seval Sener

Seval Sener’in video yerlestirmesi ‘Yasa-
sini Bilmeyen Agac’9, Jung’un ‘Kirmizi Ki-
tap’inda® yer alan ‘..yasasini bilmeyen bir
agag gibi biiyiimeliyiz’ ciimlesinden yola
cilkiyor.

Hacettepe Universitesi’nin kampiisiinde-
ki bir agag, yanindaki hemcinslerine gére
bambaska bir sekilde biiyiiyor, kendi yo-
lundan sapmis, rengini ve seklini degistir-
mis bir sekilde goge yiikseliyor. Yasasini
tanimayan bu agag, belki de hasta, muh-
temelen genetik bir mutasyon nedeniyle
yolundan ¢ikmis...

Videoya eslik eden farkli el yazilarini bir
araya getiren defterdeki ‘Yasasini bilme-
yen bir agac gibi biiyiimeliyiz’ satirlari 8
ila 37 yas arasi ozel egitim alan, farkl 6g-
renme giicliikleri olan bireyler tarafindan,
sanatginin talebiyle yazildilar. Bu bireylerin
kaleminden cilkan Jung’un metaforik satiri,
videodaki hasta agag ile birlikte bize bir
takim sorular sorduruyor: Doganin yasa-
lar nedir? insanhgin sahip oldugu genel
gecer kurallar nedir? Bu kurallar kim tara-
findan neye gore belirlendi? Yasalar bize
kim 0Ogretti? Seval Sener’in isi, yolundan
ve yasasinda ¢ikmishik haline, yasanin ge-
regine, gereksizligine, yasaya gore sekil-
lendirilmeye ve yasadan sapmaya dair bir
yerlestirme.

Miiriivvet Tiirkyillmaz

Miiriivwet Tiirkyllmaz’in Lewis Caroll’in
karalsteri Alice ile islerinde kurdugu iligki
2000’li yillarda basladi. Caroll’in Alice’inin
merakl onu yeni maceralara siiriiklerken,
Miiriivvet Tiirlkyllmaz Alice karakteriyle 6z-
deslilk kuruyor ve Alice sanatginin yol gos-
tereni gorevi goriiyor.

Sergi icin, ‘Atesboceklerinin var kalma di-
renci’ yerlestirmesi ile basladik diyaloga.
Bir hafiza torbasi, ‘gride kes’ ve ‘yesilde
kes’ fotograflari ile video yerlestirmesin-
den olusan bu is ‘Simdi Buradasiniz’ sergi-
sine baglaniyordu. Sergi siirecinde, sanatgi
ile ortak kararimizla bu isleri sergiye dahil
etmekten vazgectik... Clinkii mekanin igin-
de, Alice’i ¢agiran bir durum ile karsi kar-
styaydik. Galerinin beton duvarinin istinat
duvariyla birlesmesi nedeniyle galeri icine
cikartilmis bir su borusu, Alice’in merakl
gozlerinden kagmadi.

Alice adeta Miiriivvet Tiirkyilmaz’in alter
egosu.. Sanatgl Alice’in goziinden bakar,
yasar, deneyimlerini isine alstarir. Arte
Sanat’in igindelki delik, onu yeni seriivene
¢agirir, duvarin ardindakini kesfetmenin
tepenin iginden sehri baska tiirli dene-
yimlemenin heyecanini tasir. Her gegen
giin silueti degisen Ankara’nin baska bir
yiiziinii deneyimleyerek betonu delip ge-
Gip, dogaya, parka, yesile kavusmanin he-
yecani vardir Alice’te.

Ozlem Unlii

Ozlem Unlii’niin sulu boya serisi ‘Katliam
Pornosu’, giindelik yasam iginde normal-
lestiriimeye calisilan, alistirlldigimiz sistem-
li katliam portrelerinden olusuyor. insanin
insana, insanin dogaya, insanin hayvana
verdigi zarar, hafizalarimizdan c¢ilkmasin,
unutturulmasin diye Unlii bu seri iizerine
calismaya basladi. 2015 tarihli islerinden
sectigi yirmibes ¢alismayi bir arada ilk kez
sergileyen Ozlem Unlii, icimizdeki seytan
yiiziimiize vuruyor, ondan rahatsiz olma-
mizi sagliyor. imgeleri bir araya getirirken,
pornografinin giiciinden beslenerek kadin

cinayetlerini, cocuk istismarini, hayvan ve
doga katliaminda insan egosunun doyum-
suzlugunu, tahammiilsiizliigiinii ve insanli-
gin korkung yiiziinii gosteriyor.

Hem icinde yasadigimiz Diinya’ya hem de
galeride gozlerimizin 6niine serilen man-
zaraya baktigimizda ne goriiyoruz? Antro-
posen bir kavram olarak yeni ancak cag-
ristirdiklari, icerigi ve yasadigimiz ekolojik
sorunlar yeni degil. Ayni sekilde sanatgi ve
doga iliskisi de yeni degil. Zeuxis’in iiziim-
lerinden Cezanne’in elmalarina, oradan
bu giiniin galerilere tasinan bitkilerine
uzanan siirecte doga her zaman sanatgilar
icin bir baslangic noltasi, bir 6gretmen, bir
esin kaynagiydi. Zaman igerisinde sanatgi-
nin dogayla iliskisi degisime ugradi, doga
sanatcinin iginde yer aldigi Diinya’dan ote
bir anlama gelmeye basladi. Son dénem
sanatinin belirginlestirdigi olgulardan biri
de sanatginin dogayi gozleyen kisi olmak-
tan ¢ilkip dogaya ne oldugu iizerine dii-
siinen, bu disiinceden ireyen duyguyu,
duyumu, disa vurumu farkl medyalarla
fiziksellestiren kisi oldugu. Bu durum do-
gayla/diinyayla dogrudan iliskisi bulunan
Antroposen kavramindan yola ¢ikan “Sim-
di Buradasiniz” sergisinde yer alan isler
lizerinden de goriiniir oluyor. Galeri me-
kanina yayilmis, kesilmis, mutasyona ug-
ramis agaglar; koparilan, ezilen mevsimlik
bitkiler; dogasina yenilip 6len bir ari, in-
sanin dogaya hiikmiiniin vahsi sonuglarini
gosteren resimler, yapaylasip illiistratifles-
mis beden parcalari. Antroposen kavrami
izerinden hem bir farkindaligin hem de
hafizanin izini siiren bu isler bir yandan
son donem sanatina isik tutarken bir yan-
dan da Diinya’nin giiniimiizdeki halini goz-
ler oniine seriyor.
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What does our present location tell us?
What do we see when we look around us?

Where do those things we saw or experi-
enced in the past stand today? Where will
they be tomorrow?

How do we influence the conditions we are
in as individuals? How do we change, trans-
form our environment?

When was the last time we contemplated on
the relationship we have with nature?

How involved are we in the production and
consumption processes of things we con-
sume, from the water we drink to the bread
we eat?

What is our impact or contribution in this
process as individuals?

Where are we?
What does our exact location mean to us?

We are here, but where is here? What is
here?

This text aims to define the link between the
concept of Anthropocene and the exhibition
“Now You Are Here “ by ashking these ques-
tions and taking related discussions in the
fields of art and cultural studies as a start-
ing point.

In the first part, we will provide an introduc-
tion to the brief history of this relatively new
concept in cultural studies and its references
to a much longer history from the perspec-
tive of science and social sciences. This we
will follow with a discussion of international
exhibitions in terms of the concept’s visibility
in the arts, with references to theoreticians
who have differing critical views of the con-
cept. Finally, we will provide some insights
on the links we established between the
works and Anthropocene.

Human reproduction rate has crossed over
the critical threshold. There will be much
more of us from now on. There have never
been this many human beings on Earth un-
til now, while many other species have be-
come or are becoming extinct. According to
scientists, the Sixth Mass Extinction has be-
gun. We have been using natural resources
lavishly to generate energy. There are many
researchers and scientists who examine this
process from diverse perspectives. The re-
search in the past 15 years converges on
the concept of Anthropocene, a Greek word
meaning “the Human Epoch” that was pro-
posed by Crutzen and Stoermer in 2000.* Ac-
cording to Crutzen and Stoermer, the scar
left by humans on the Earth’s surface has
deepened, and the scar turned into an irre-
versible damage in this epoch. Furthermore,
this epoch marks the point when human be-
ings stopped fearing natural disasters like
thunder strikes, avalanches, floods, and

have instead started creating such disasters
of their own making. There is on-going re-
search and discussion on determining the
exact beginning of this epoch. Crutzen and
Stoermer argued that the concept of Holo-
cene should be replaced by another con-
cept, and proposed Anthropocene.

Discussions on human impact on nature are
not news, but the transition from one geo-
logical epoch to another one is new, and sig-
nificant in determining what is “now”. The
concept has been approved as a geological
epoch in September 2016 thanks to research
conducted by members of the Anthropocene
Working Group. 23

There are differing opinions on the beginning
of Anthropocene. One of the three specula-
tive proposals is the thesis that says humans
started impacting the Earth with agriculture.
According to William Rudiman, Anthropocene
started 8000 years ago with humans de-
stroying vast wooded lands for agriculture.
Crutzen and Stoermer, who gave epoch its
name Anthropocene, start it with the Indus-
trial Revolution and the invention of the
steam engine at the end of the 18th Century.
The third thesis starts the epoch in the 1940s
with the atom bomb and the start of nuclear
bomb experiments.4

There are also theorists who have a critical
view of Anthropocene, which has been an
inspiration in the Arts and has had direct
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impacts on practice of many artists. For ex-
ample, Isabella Stengers > says that Anthro-
pocene proposes a “future perfect continu-
ous” tense here that puts theorists into a
very agreeable position. Donna Haraway®
takes a similar stance with Stengers, and
criticizes the concept as being an expres-
sion that has meaning for upper-class intel-
lectual scientist while being a hollow term
having no significance for indigenous people.
Proposing the Chthulucene concept instead
of Anthropocene, Haraway feeds from the
Gaia theory to argue that the Earth will re-
main eternally strong within its own chaotic
structure, and that humans can never be a
transformational force within this complex
Gaia system. Capitalocene, an alternative
to Anthropocene used by human beings to
write their own history, also faces harsh crit-
icism by Haraway. Haraway finds this con-
cept that is used to explain climate change,
and agriculture and seed issues resulting
from the capitalist system and fast-paced
technological advances weak. Jussi Parikhka,
an expert on media archeology, criticizes
Anthropocene through Anthrobscene, a term
he coined himself. With this term he created
by combining Anthro, an Ancient Greek word
meaning ‘human’, and ‘obscenity’, Parikka
criticizes the unabashed exploitation of
natural resources by humans on the basis
provided by nation-states and private com-
panies through mechanisms provided by sci-
ence, engineering and governance. 7

Discussions on Anthropocene in social sci-
ences and arts are more critical and skepti-
cal in comparison to those in geology and
natural sciences. Anthropocene became a
topic for many artists, curators and arts in-
stitutions along with an attitude that takes
into account the impact of economic, social
and political structures that lie at the center
of this human-made trauma.

Deutsches Museum in Munich hosted the
exhibition ‘Welcome to the Anthropocene:
The Earth in Our Hands’ between December
5, 2014 and September 30, 2016. This com-

prehensive exhibition is a major reference
with its scientific-research focus.2 Another
2016 exhibition that was shaped by the An-
thropocene concept was ‘Let’s Talk About
the Weather: Art and Ecology in a Time of
Crisis” curated by NataSa PetreSin Bachelez
and Nora Razian at the Beirut Sursock Mu-
seum.? Berlin’s HKW (Haus der Kulturen der
Welt) hosted the ‘The Antropocene Project’
in 2013-14 as one of the most extensive and
long-reaching projects that brings together
cultural studies, art, social sciences, philoso-
phy and science. Sound and video documen-
tation of activities of this two-year project
present a significant resource for everyone
interested in this topic. 10

Another source of information are the ‘Gen-
eration Anthropocene’ podcasts prepared
and published by Stanford University. These
recordings consist of enlightening conver-
sations.'* Two publications that bring art,
architecture and Anthropocene together
should also be mentioned here: ‘Art in the
Anthropocene’? edited by Heather Davis
and Etienne Turpin, and ‘Architecture in the
Anthropocene’®® edited by Etienne Turpin.
These books can be obtained free-of-charge
on the Internet and are important resources
that bring together names that work on the
link between art, architecture and Anthro-
pocene. The Spring 2016 issue of ArteEast’s
quarterly magazine is worth examining as
a resource from Turkey. Finally, an impor-
tant resource is the book ‘Environmental
Humanities: Voices from the Anthropocene”
edited by Prof. Serpil Oppermann and Se-
renella lovino.'s Oppermann is an academic
specialized in eco-criticism, who theorizes
the links between ecology, Anthropocene
and literature.

As people who have made this topic a di-
rect, personal concern, we have set out to
compile all works linked the concept of An-
thropocene for “Now You Are Here” at Arte,
and unavoidably ended up with a limited
selection. As we were putting a mark on
‘to-day’, we invited works by artists Kerem

0zan Bayralktar, Eda Gecilkmez, Sibel Horada,
Evrim Kavcar, Esra Oskay, Elvan Serin, Seval
Sener, Miiriivvet Tiirkyllmaz, and Ozlem Unli,
which we could relate to the concept from
our own perspective. There has been many
worlks produced in the context of Anthropo-
cene and ecology, and a part of a process
can be observed in the works selected by
the curators. We find it important to look at
the works one by one in order to show our
mental links between them and Anthropo-
cene. Therewith we will also present a men-
tal map of the exhibition.

lierem Ozan Bayralstar

With happy music in the background, Kerem
0zan Bayraktar almost pornographically
presents the stark naked moment of death,
vanishing and extinction that we deny every
day of our lives.

There has been a lot of research on the
extinction of bees and its impact on Earth.
The decline in bee populations is approach-
ing the critical threshold. Bees have a major
role in pollination and their extinction would
lead to drastic consequences in the sustain-
ability of life on Earth and disrupt one of the
most important components of agriculture.
How much can we generalize going out from
one bee an extinction we face in unaware-
ness, denial and indifference? What else do
the last seconds of a bee on a plastic, sticky,
sweet, pink and seducing surface bring to
mind? Bayraktar’s requiem provides us with
the passages to simultaneous, multi-layered
interpretations, while telling us about an
extinction that is happening right under our
noses with harshness concealed behind a
hypnotizing aesthetic. ¢ 17

Eda Gecilimez

Human being is a curious one. S/he continu-
ously investigates, examines, gathers, tests
and analyses. It is obvious that gathering,
analyzing and taxonomy are the basics of
all scientific inquiry. Eda Gecikmez’s worlk,
titled ‘Detection and Conservation’ suggests
a different premise of taxonomy and display
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through the practice of collecting and cabi-
net of curiosity, which has transformed into
museums in the past. This work carries away
the current traces of humanity to the future,
and represents an archeological excavation
finding of the fragments of modern life and
human stories.

Sibel Horada

Sibel Horada’s work ‘As If It Never Existed’
(2010) corresponds to her student years at
Yildiz Technical University, specifically to the
period the school moved to its campus in
Davutpasa in the Topkapi district of Istan-
bul. The artist encounters and starts trac-
ing down a dried-up paulownia tree in the
school’s garden, whose roots were uprooted
after it was cut down. Sibel “saves” the tree
parts piled up in the school warehouse and
creates her work on this dislocated tree that
relates to the uprooting of Yildiz Technical
University from its original campus.

The trunk and roots of the Pavlonya tree im-
prints the closing of an ear in minds with ‘As
If It Never Existed’. We see the destruction
by force of urban areas by authority / power
/ capital. We see the value of being rooted
and its defilement in the hands of humans.
The forced migration of a paulownia tree
carries on it the marks of memory, taking
root, being a resident. It holds in its trunk
and roots the separation of Yildiz Technical
University from its campus, the driving of the
students to some other part of the city. In or-
der not to forget its past in its new enforced
adventure, ‘As If It Never Existed’ spreads
over the exhibition area like a monument.

Evrim Kavcar

Evrim Kavcar’s work “l.U. Botany” (2013)
takes the Istanbul University’s Alfred Heil-
bronn Botanical Garden as a habitat that is
to be “lost” on purpose and by force, and
focuses on the unmovable in the garden
that is said to be moved. Kavcar links pieces
she has collected during her recent visits to
Turkey’s first botanical garden to those she
gathered there four years ago, and carries
this through “Now You Are Here” to the gal-

lery grounds. The void left by those “lost” by
force stretches between visits to the same
place at different times. The installation
“Wither or Bloom” (2017)'® asks questions
related to the establishment of the garden
through objects that dried up and taken the
form of the space they fell into and that car-
ry the diversity of the geography the lived in.
Botanical gardens are important with their
role as a research ground that brings to-
gether the diversity of seeds and plant spe-
cies in nature. These gardens are even more
significant today as they exist in a world
where plant species are rapidly becoming
extinct. Istanbul University’s Alfred Heilbronn
Botanical Garden was built for educational
purposes and has since lived on the shoul-
ders of those who give their effort to it in
times there love, affection and information
are pushed out of the system. “Wither or
Bloom” is a layered installation that vibrates
between drying and various connotations of
drying. Kavcar’s visit is a process of control-
ling and checking the current state of the
garden.

Esra Oskay

If we think about the life of the plants, dis-
turbed by man that is depicted in Esra Os-
kay’s notebook, they may be seen as wild-
ness in disguise of elegance and violence by
means of ornamentation. Giant flowerpots
are arranged with natural colors and beau-
ties of nature for the sake of urban beau-
tification by the city authorities. This is a
fragment of the bigger series of Pavement
Botany, which has the theme of beautifica-
tion of the urban space like a home. Just
because the plants and flowers are used as
ornaments, they are also disposable. It is
as if the city is dressed and after a while it
takes off its flowered clothes, which is rep-
resenting an already broken relationship
between human and nature.

The plants depicted on the notebook belong
to the September-October creation arranged
by metropolitan municipality. By taking a
step further, Esra Oskay expresses the vio-

lence in a performative manner and fixes it
on the notebook. A car overrides the plants
on the book and only the traces of them re-
main. The question is that does the flowers
lost their floweriness? Maybe no, because
the traces and remaining of them still on
the notebook, which is saving the beauty as
well. The main interest here is not to ask
what happened to the flowers, but to ask
what happened to the human who per-
ceives the flower as a disposable ornament.
Since Esra Oskay’s work stands at the inter-
section point of the beauty and violence, her
work leaves us alone with the sense of inner
restlessness and it triggers many questions.

Elvan Serin

Elvan Serin’s work titled “Visseral” is an ink
drawing on wood. How does this work sepa-
rate itself from the canvas or paper worlks?
The special thing about Serin’s work is that
the way she treated her wooden material
respectfully. The lines in her work integrated
with the lines of the wood which transform
into an animal, a land surface, an under-
water scene, a reflection, a piece of hair or
fur. All of these have connotations of organic
entities.

The intervention to the nature always has
the risk of artificializing it, and in a certain
extent this is what separates the work of
art from the nature. Elvan Serin’s work is
not disarranging the very woodiness of the
wood, that is to say it suggests the synchro-
nistical beings of surface and drawing on the
one side, wood and ink on the other. This
spontaneity excludes even the artist herself
in such a way that the wood, the ink, draw-
ings and the holes on the woods exist si-
lently as if they are on their own.

Seval Sener

Seval Sener’s video installation titled “The
Tree That Does Not Know lts Law” inspired
from a quote from Jung’s “Red Book” *% say-
ing “We should grow like a tree that does
not know its law” .
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A tree at the University Campus, which is in a
weird shape, grows differently comparing its
same species neighbors. Probably this tree
that does not know its law is ill due to a
genetic mutation.

Besides the video there is a notebook of
which pages are written down the same
phrase of ‘We should grow like a tree that
does not know its law’ by a number of indi-
viduals who have different levels of learn-
ing disability between the ages of 8 to 37.
The metaphorical expression of Jung, which
is written down by the mentioned individu-
als, together with the ill tree on the video
make us ask some questions. What are the
laws of nature? What are the universal rules
of humanity? Who did put these rules? What
are the principles of these rules? Who did
teach these rules to us? Seval Sener’s instal-
lation work makes us to think on the issues
such as the necessity of the law on the one
hand, and being formed by the law or devi-
ate from it on the other.

Miiriivvet Tiirkyilmaz

Miirriivet Tiirkyilmaz started to engage with
the Lewis Carol’s famous character Alice
in her works since early 2000°s. Tiirkyllmaz
identifies herself with Alice, whose adven-
tures’ starting point is always her curios-
ity, and Alice becomes guiding character of
Tiirkyllmaz.

At the beginning we thought of choosing the
installation titled “Fireflies’ resistance to sur-
vive”, which is composed of a memory bag,
two photographs titled ‘cut on green’ and
‘cut on grey’, and a video installation, was
related to the “Now You Are Here”. However
during the preparation process of the exhibi-
tion, through negotiating with the artist, we
changed our mind and decided not to pro-
ceed with our initial plans, because the gal-
lery space was calling for Alice. Careful eyes
of Alice spotted a water pipe, which overex-
tends to the gallery space due to the conjunc-
tion of the concrete walls of the gallery with
the supporting walls of the main building.

Alice functions as an alter ego of Miirriivet
Tiirkyilmaz. She looks and lives through the
eyes of Alice and transfers her experiences
into her works. The hole on the wall calls
her to a new adventure. Thus, she is excited
with the idea of passing behind the wall and
living the city in a different manner. Alice has
a kind of adventurous spirit which encour-
ages her to see different faces of the city of
Ankara, which is changing day by day, and to
embrace the nature, parks and green fields
by penetrating through the wall.

Ozlem Unlii

0Ozlem Unlii’s watercolor works titled “Mas-
sacre Porn” consist of portraits of system-
atic massacres, which are normalized in life.
Unlii started to work on this project with the
motivation that the human violence directed
to the man/women, to the nature and to the
animals that should always be remembered
and never forgotten. She chooses twenty
five pieces among her series from 2015 and
exhibits them together for the first time. Her
intention is to confront us with the devil in-
side and by doing so made us uncomfort-
able. By activating the power and impact of
pornography, she exposes the devilish face
of humanity including killings of women,
child abuse and the destruction of nature.

What do we see when we look at the world
we live in? What we see when we look at
the images in the gallery space? Although
Anthropocene is a new concept for scientific
researches, its implications and the ecologi-
cal problems, which we confronted, are not
those new. The relation between the art-
ist and the nature is not new as well. If we
take look back to the history of art, from
the grapes of the Zeuxis and the apples of
Cezanne to the plants exhibited in the galler-
ies of today, we see that nature has always
been a starting point for artists and also
has been a great teacher and inspiration.
Within the time, this relation has changed in
a manner that nature represents something
different from the world which the artist in.
One of the implications of the current art is

that the artist is not the one who only ob-
serves the nature anymore, but s/he reflects
on it, together with actualizing sensations,
affections and expressions through different
mediums. This fact is very obvious concern-
ing to the works exhibited at the “Now You
Are Here”, which takes Anthropocene as its
leading concept. The trees, mutated and cut
ones, spreading over the gallery space; the
plants, squeezed and picked; a dead bum-
ble bee; the paintings which shows the wild
consequences of the hegemony of man over
nature; the body parts, illustrated and artifi-
cialized. All of these works which follow the
traces of a kind of awareness and also a
memory, expose the situation of the current
art on the one hand, and the situation of the
world on the other.

Translation:

Korhan Erel, Sevket Severge
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SIMDBURADASINIZ NOW/ YOU ARE HERE

Kerem Ozan Bayralstar

1984/ istanbul

“A Music Video for Requiem”,
2014, 02:41
Tek kanal | Single channel
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SIMDBURADASINIZ

Eda Gecilimez

1984/istanbul

“Teshis ve Muhafaza” | “Detection and Conservation”
2015, 140x180Cm
Tuval iizerine yagl boya | 0il on canvas

Fotograflar: André Carvalho and Tugba Karatop - CHROMA
Photography: André Carvalho and Tugba Karatop - CHROMA




SIMDBURADASINIZ 11000 /0L A
Sibel Horada

1980 / istanbul

“Hi¢ Var Olmamis Gibi” | “As If It Never Existed”
2009

Olgii degisken | Dimensions variable
Yerlestirme | Installation
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SIMDBURADASINIZ 11000 /0L A

Evrim Kavcar

1976 / istanbul

“Kuruyoruz” | “Wither or Bloom”
2013 - 2017
Olgii degisken | Dimensions variable

3 Subat 2017°de i.U. Alfred Heilbronn Botanik Bahgesi’nden
toplanan yaprak, kabuk, bitki sapi ve tohumlar, defter iginde
notlar ve gorsel malzeme

Collected materials of leaves, shells, stem, seeds, notes in
notebook and images.
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SIMDBURADASINIZ

Esra Oslkay

1984/Baskale

“Kaldirim Botanigi” | “Botanics of Sideways”
2016, Karisik teknik | Mixed technique
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SIMDBURADASINIZ

Elvan Serin

1985/izmir

“Visseral”

2016

70X77CM

Ahsap iizerine miirekkepli kalem | Pen on wood




SIMDBURADASINIZ NOW YOU ARE HERE

Seval Sener

1977/Tokat
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“Yasasini Bilmeyen Agac¢” | “A Tree That Does not Know Its Law”*
2016, Video, defter | Video, notebook

* “Yasasini bilmeyen bir agag gibi biiyimeliyiz. Eregin bir sinir oldugunu
bilmeden bir erege yoneliriz béylece yasamin
disina c¢ikariz. ”

“We should grow like a tree that likewise does not know its law. We tie
ourselves up with intentions, not mindful of the fact that intention is the
limitation, yes, the exclusion of life.”

C. G. Jung, Kirmizi Kitap | Red Book

YT L ol LS i
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SIMDBURADASINIZ

Miiriivvet Tiirlkyllmaz

1968 / izmir

¥

“imkansizlikyokdiyari” | “notimpossibleland”*
2003-2017

60X60 cm

Branda lizerine renkli baski

Color print on tarpaulin

* sin ismi igin Alice Harikalar Diyarinda kitabindaki “imkansiza ulasmanin tek yolu, onun miimkiin olduguna inanmaktir.”
alintisindan esinlenilmistir.

* The name of the work is inspired from the quote in Alice in Wonderland: “The only way to achieve the impossible is to
believe that it is possible.”
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SIMDBURADASINIZ 0o

Ozlem Unlii

1983/Ankara

“Katliam pornosu” | “Massacre porn”

2015

14x10 veya 15x10 (her biri | each)

25 adet, kagit iizerine suluboya | 25 pieces, water color on paper
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SIMDBURADASINIZ

21 Subat/February - 25 Mart/March 2017

Hpkhece

www.artesanat.org



